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Thanks to the photo-engraver, beauty sees itself at a single glance in a hundred
thousand faithful mirrors.” Jean Cockteau (1927)

In 1927, The American Photo-Engravers Association printed an Annual of
Achievement of the engraver’s art. The three inch-thick volume was full of color samples
of advertisements, illustrations, and self-congratulatory letters and quotes. This was a
promotion piece for the then thirty-one year-old trade association.

Early in the book, they included a “Glossary of Words and Terms used in the
Photo-Engraving Business.” Most of these expressions are not usable in today’s
technology. We are printing the word here with the original 1927 definition. To save the
terms from complete abandonment, we are giving an example of how the word might be
used in a modern sentence so we can preserve these colorful and useful expressions.

Acid Blast — A process for the mechanical etching of photoengraved plates.

“I had the tacos at lunch and boy did they ever give me an acid blast!”

Autochrome — Lumiere plate used for making photographs in natural colors.

“Today they make cars with plastic bumpers and don’t use much autochrome
anymore.”

Bite — Trade term for etching on metal plate.

“You should see the bite alimony took out of my check!”

Blocking Flush — Trimming the wood block base used to mount the engraving so it
is flush on top, bottom, sides or all around. The printing surface is flush with the
block.

“Call the plumber, something is blocking the flush!”

Burr — Metal turned up above printing surface by routing cutter or other tool.

“Turn down the air conditioner, burr, it's too cold!”

Chewed — Shop term for the ragged effect of the lines of a plate caused by acid
working through an imperfect protection.

“I left work at five and got home at eight and did | ever get chewed!”

Cold Enamel — Bichromated shellac, an acid resist photographically applied.
Doesn’t require heating.

“Cold Enamel is something you don’t want to sit on when you’re naked!”



Combination Plate — halftone and line work combined on one plate and etched for
halftone and line depth.
“You get coleslaw when you order the Spam and tuna combination plate.”
Connected Dot — Halftone dots in negative or plate that are joined together.
“I finally got a date on www connected dot com!”
Deep Etch — Sinking or “running down” the open parts of a photoengraved plate to
acquire the necessary printing depth.
‘I have a deep etch somewhere that | can’t scratch in public.”
Fuzzy — The appearance of a halftone of irregularly etched dots. A bad proof due to
slurred impressions.
“What was in that drink? It made my tongue fuzzy.”
Hairline Finish — A fine black finish line in contact with and bordering the edges of a
square finished halftone.
“George used to be bald, but now we can see his hairline finish.”
Heavy metal — Metal .152” thick. Also called “eleven point metal.”
“I told you that kid on the forklift was going to run over someone because of the
heavy metal he listens to on his Walkman.”
Isochromatic — Photographic emulsion sensitive to blue, green and yellow, but not
to red. Same as orthochromatic.
“The doctor gave me some isochromatic cream for my rash.”
Middle tones — The various values of copy ranging between highlights and
shadows.”
“In the 60’s the Middle Tones was my favorite singing group.”
Reducing Glass — A double concave lens for viewing copies in reduced sizes.
“We put a fun-house mirror in the restroom. It makes you tall and skinny. We call
it a reducing glass.”
Snappy — A term describing a brilliant picture of wide contrasts and wealth of middle
tones.
‘I need a double-caffeine, industrial strength, café espresso, and make it

snappy.”

Type-High — 0.9186 of an inch. A plate is said to be “Type-High” when it is
mounted on wood or metal to the proper height to be used on a printing press.
“The typographer said, ‘The safest high is a type high.””

Copyright © 2000 by Frank Granger
The purpose of Printing's Past is to preserve the motivating spirit of pride in the printing heritage,
the ethic of work and craftsmanship and the appreciation of the contributions of a free press.



Correspondence is welcome and appreciated.
Write Frank Granger, 549 Harper Davis Road, Lake Wylie, SC 29710 Printpast@aol.com



